
Interesting Chat and Stage Gossip for Playgoers
ing an Old Friend
For the First Time

'Near Santa Br.rbars

Delrarau Discloses the
Secret of Holding the

Mirror Up to Nature
By Harriette Underhill

the only place in the Greenwich Vil¬
lage Theatet which was large enough
for us to interview Willard Mnck in
was the stage, so that is where wc in-
terviewed him. It was just after the
curtain had fallen on the final act of
"Near Santa Bar-hara." Mr. Mack had
been notlfled that he was to be inter-
viewed, and when the doormar. an¬

nounced us we heard liim sing out,
"Take her in the green room. 111 be
right down."
So the Greenwich Village Theater

had a green room! Well, this was
riews to us. We hadn't supposed that
it was big enough for anything of the
sort. But we soon learned that this
waar only one of Mr. Mack's pleas-antries. It hasn't any green room. It
hardly has any dressing rooms. What
Mr. Mack calls the green room is the
stage. It is also the living room of
the Trainor's bungalow near Santa
Barbara and is done in green. That
makes it the green room.

For the last two years we have had
a standing ongagement with Willard
Mack to be interviewed. When he did
"The Big Chance," when he did "TigerRose" and also when he went to Go'ld-

. wyn we thought "here ip a story." But
always something happened. Mr. Mack
wrote to us and apologized, and we
wrote to him and apologized. but still
we had seen him no nearer than across
the footlights. Somehow we didn't re-
grct this very much. We had an idea
that Willard Mack thought himself a
most fascinating man and altogether a
pretty wonderfu! sort of person. Now
wo have met him and we don't care
whether he thinks this or not, for we
think so. too. Hc is.
Such a sense of humor God has given

to but few men. We consider him even
more entertaining off than he is on.
It was 11:10 when Mr. Mack join^-i! us
on the stage, and at 12:30>Wtora our-
self away only after he had promised
to talk real soon again. And he has
written two new plays, and he askeci
us if we would read them and help
name them. Uould anything be fairer
than that?
The reason Mr. Mack is so entertain¬

ing is because of his clcar vision. He
sees all people and things just as they
are. He will describe a scene to youand will take each character in turn
the exhausted movie director who goesin a restaurant in Los Angeles to reg-lster thought, the noble movie hero
who does the same and the adoringingenuc who goes to watch the regis-tratioi} He showed us how each onelooked and talkcd. .

Wo heartily approve Mr. Mack's
views, perhaps because he agrcea with
us. Hc believes that to tell a Btoryone should begin at the beginning."But will most directors do this inPictures? They will not," he said."Ihey will show a quarrcl between theheroinc and the villain: she will seize
a pistol and shoot him in self-defcnse.rhen, just-as you are sitting on theedge of your seat wondering what is
going to happen to her, you get a flashof Aunt Maggie rocking in front of the
iire and knitting.
"The director virtually says wecouldn't make that scene interestingenough to hold your atcentien, so we'llcut back to the other. If we can't in-t rest you we can at "least confuso yoliII some one says to you, 'What did youdo to-night'i' do you say, "Well, l wentdown to see *N«v»r Santa Barbara' andat Fourteenth Street a man got in the

train and he began to tell us about
ris sister who was married to r. wine
merchant in San P'rancisco".' Wouldn't
that person say, 'Here, hold on! You
were in the Greenwich Village Th
and here you are with a wine merchant

Ruben's Idea of Sanuggler
In Thy Name Is Woman'
Gained by Study in Spain
Back of Jose Ruben's admirable per¬formance of the wily old Spanish

smuggler in "Thy Name Is Woman" at
the Playhouse is a deal of first hand
observation. Ruben traveled through
Spain on several occasions and availed
himself of the opportunity to study in
their native haunts foik whose char-
acteristics, mode of life and of thought,
he rightly anticipated T.e would some
day be called upon to portray behind
the footlights. ln the case of the char¬
acter in which he is now appearing.
Pedro, the fox, the. wily old rascal
whose ostensible occupa'ion is that of
a tanner but whose real business in
life is that of a smuggler Ruben
enjoys the advautage of having known
such a son of Spain. The Pedro he
knew was just such a man ri;* h« per-
sonates in "Thy Name Is Woman" and
hc was a tanner by trade. Whether or
not he was also a smuggler was some¬
thing Ruben did not inquire into.

Ruben's knowledge of Spanish types
has served him well before this, for in-
stance in his performance of the dope-
driven Spanish pianist of "Sacred and
Profane Love," a wholly different char¬
acter from his Pedro of "Thy Name Is
Woman," but in eommon with Pedro
possessed of certain racial character-
istics which served to heighten the
rffectiveness of hia performance.
Ruben of late has, so to speak, been

running, and not unnaturally, to Latin
types. His performance of De Mussel
with Mrs. Fiske in "Madame Sand"
ovcrnight establishment him as an actor
of unusual nttainments. In his next
r.ppearance hereabout he was a Russian
.Boijdan, the ballet master of "Tho
Dancer." Then came his Spanish char¬
acter in "Sacred and Profane Love,"
which was followed by his appearance
early this season as another Russian
the Feodor Mazinon" of "The ChecUer-
board."
Every timo he plays a Russian, says

Ruben, he invariably loses the object
of his affections. As a Spaniard, how¬
ever, he is inclined to be monsYfor-
tunate in the puisuit of the etcrnally
desirable femiuine. as in "Sa'cred and
Profane Love." With all rules, how¬
ever, there must be the notable excep-
tion, and so in his present role in "Thy
Name Is Woman" Ruben is not so for-
tunate in his affair of the heart. But
at that thi3 Spaniard triumphs accord¬
ing to his own lights, for with revenge
in his heart and a knife in his hand he
keeps what is his.
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Nev Story for Miss Binney
KitharLne Ijilliker, whose lead among

the title writers on the screen was rec-
ognized by her engagement to handle
"Passion," has just made her debut as
a scenario writer. She has sold an

original story to Constance Binney
which this star will iilm as her next
production.

i»-,. a

Tora Moore and Rcne Adoree
The engagement of Tom Moor* has

just been announced to Rene Adoree,
of musical comedy fame. Miss Adoree
went West to play opposite Mr. Moore
in "Made in Heaven," a Goldwyn pic-
tvre. So it seems this match was made
in Los Angeles. .,

in San Francisco,' and yet that is1 the
v.iy many people think they have to
I-- I] a story for the stage or the scrccn.
Now, whatevor any one mar say of
'Santa Barbara* (and they havel theycan't say that I dithh't begin at the be-.
ginning and go straight through."
We happen to know that "Near Santa

Barbara" used to be called "Her Man."
And, Bomehow, that seemed a singu-
larly fitting title for a Willard Mack
play, so we asked why the chnnge.
"Well," .said the author, "I think 'Her
Man' sounds like a crook play; and,
anyhow, it seems rather cgotistical to
call it that, when Clara Joel has all the
work to do." Miss Joel is Mr. Mack's
wife.in the play. As usual, it is the
woman who pays nnd pays.

Finally we asked this author-actor
whether hc thought professional peo-
ple ouglvt to be married. "I'm begin-
ning to think that they shouldn't; at
least not to each other. All quarrels
start from the same source."
"And that is?"
"As to their relative dramatic ta'l-

ents."
Having settled that we went on to

our next question. "Why will a stage
manager never let you be naturai ? They
won't even let you use your naturai
voice. They say 'Keep it iight; keep it
light!' and they make you count eight
before you speak and they make you
cross the stage and sit on a chair when
you feel like lcaning on the mantel-
piece and looking into the grate fire."

"Well, 1 never do. I say 'Never mind
the business. Do anytbirtg that seems
naturai to you.' It all depends on thc
mood of tho audience. Sometimes you
can hold them spellbonn 1' for several
seconds waiting for your next line.
Sometimes if you stop for an instant
they al! start to shuffle and cough,and you've got to jun p in and boat
'tin to it,.make more noise than they
can. And this having to go throe
paccs east each night At the same cue
is all wrong. It doesn't work out that
way. 'Go wherever you like on the
stage. 1*11 find you,' is what I say to
my fellow actors."

"Well, you wouldn't have much
trouble finding them on this stage.You're very near Santa Barbara,
aren't you, if that's Santa Barbara?"
and we pointed to the backdrop, which
was only one foot away from thc door.
Here the doorman turned out, all the
lights and in the theater that is the
Bign of a murder, wsually. So, because
we believe in signs, we went home and
didn't make the doorman provo it.

«

Griffith Sbows Hunger
For Thrilling Detail in
Filming 'Way Down East'
Seated in tiie darkened auditorium

of the Forty-fourth Street Theater, it
l.s difficult to realize while watehingthe unfolding of D. W. Grifflth's "WayDown East" that only a canvas screen
is up there on the stage. The mightyrush of the water, the. swirling ice, the
liiring of Lillkiii Gish and Richard
Barthclmess, in their Eliza-like feats
of crossing from one ice cake to an-
other all seem so realistic.
Only a corps of intrepid cameramen

could have made possible the taking
o- the wonderful scenes of the break-
ing up of the ice gorge and of -the
I light of Anna Moore, as on an ice
floe she drifts rapidly to a secmingly
inescapable doom. Lnlian Gish reaily
was in great danger at the moment
when she was rescued from the falls
by Richard Barthelmess, and if any one
bad failed to "function" properly there
might have been a real tragedy to
record instead of the mimic drama of
a broken life, healed by love, as shown
in "Way Down East."'

It was at the White River Junction.'in
Vermont, that the scenes on the river
were photographed. At first, as Miss
Gish started down stream on an ice
¦!oi.\ it was possible for the cameramen
standing on a bridge to get "long
shots" and to keep at the task of pho-
tographing the oncoming human figure
among the mass of fioa'.ing ice. Then
there was necessity of getting "close-
up3," and the men clambered across
thc masscs of ice to positions of van-
tage and at-once sct up cameras. No
time was to be lost, and the photogrn-
phevs were so intent on their work they
never noticed the breaking away of the
ice on which they were standing. Two
instances of this kind were noted by
people on the bridge. However, the
men at the camera crank were game and
kept on turning. A bend in the river
suificed to bring the floe near shore,
and there was a scurrying and a rusli
that did not end until man and machine
were safely larided.

It has been a matter of conjecture
as to the method pursued in photo-graphing Miss Gish and Richard Bar-
tholmess at the brink of the falls. For
this undertaking great preparations
were made, and the first thing neces-
sary was to make a resting place for
cameras. Below the falls a flimsybridge of logs was erected from rock to
rock, and %on this, in a precarious sit-
uation, the cameramen turned the ree!
until the last foot of film had beenutilized.

Proposed Blue Law
Will Make Sunday Blue
Dorothy Phillips, who will ROon beseen in "Man, Woman, Marriage," anAilen Holubnr production released bvl;irst National. does not believe in blueSundays. Says she: "Box office re-ceipts provc that 25 per cent of all thepicture fans go to the theaters on Sun¬day. Now, if the movie houses are tobe cloaed on Sunday, What are theygoing to do, and what are we going todo, for that matter? To close the the¬aters on Sunday would mean the fall-ing off of one-fourth of the businessdone by this great. industry."The picture fans do not desiro Sun¬day closing, but they are being urgedby p few to support the move for 'blue'legislation. If the fans are warned ofthe danger confronting them they willshow a BOlid front and defeat any moveto take from them their cheapest andmost harmleaa diversion. I have fig-ured out that at least 25,000 fan photo-graphs are being mailed daily directlyto motion picture enthusiasts. Each isprobably seen by live members of alafnily or close friends.
"In order to make a direct appcal tothe fan to keep.on his guard and not

permrt hia Congresaipnal representa-
t.ves to be invoigled into passing a'blue* Sunday stalutc I am inclosingwith every one of my photographs sent
out a personal appeal to the recipientnot only to awaken to the fact that his
personal liberty is at stake. but to com-
municate with the Congressman of his
diatrict and urge him to act against
any proposed 'blue' law act introdueed
in Congress.

"If all the stars would join in this
movement we can reach more than ono
hundred thousand persons daily with a
direct appeal which cannot fail to have
good results. Not only have a number
of stars already promised to take up
this work, but they have promised to
use their inrluence to have still other
artists join the movement."
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Mrs. Fiske, who is now appearing
in "Wake Up, Jonathan." a Sam H.
Harris production at the Henry Miller
Theater, is the possessor of a theatri-
cal record mot equalled by any other
woman on our stage to-day.

It was at the age of three that Mrs.
Fiske, then little. Minnie Maddern,
first appeared behind the footlights.
She made her debut as the apparition
of the child in the fourth act of "Mac-
beth." Her lines on this important oc-
casion were not such as lend them-
selves easily to a baby lisp. Far from
it. She had to rise from a caldron
with the branch of a shrub in her
hand, and enunciate that prophecy
about Birnam wood which runs:
Be lion-mettled, proud; uiul tako no care
Who chatea, who frets or where con-
*» splrera aro:
Macbeth will never vanqulshed ba until
Great Birnam wood 10 high Dunslnano

hlll
Shall corne against him.

¦ With such a heroic uttcrance her
portion, it is not surprising that on
the first night the debutante's conso-
r.ants played her falso and that she
warned Macbeth against the wiles of
perspirers rather than conspirers. The
Macbeth of the moment happened to be
Barry Sullivan, and upon hearing the
mangled lines he burst into such pealscf laughter that he could scarcelyf.nish the scene.
Whether this established her as n

epmedienne or not, historv doe3 notfecord, but at any rate 'her infant
lepertory grew rapidly and she was
soon in demand for child parts withsuch actors as Edwin Booth, John Mc-
Cullough, Lawrence Barrett, Helen
Modjeska and Mary Anderson. When
she had lengthened the sum of hc-
years to twelve, she had at her com-
mand an extensive repertory 'of con-
trasted roles that siie might bo called
upon to play with little notice.
One evening would find her in Revcreblack, playing the role of WidowMelnotte in "The Lady of Lyons." andthe next night she would be revealcd inchaste white with ingenue curls play¬

ing Little Eva in "Uncle Tom's Camn."'Ihe chief difficulty she found in play¬
ing the latter role was to obey the in-junction to keep her legs well up when

St. Clair heid her in his arms, lest theaudience see just how elongated thewasted child was. On another nightshe might be expecting to play littlaMaryMorgan in "Ten Nights injx Bar-
room and brmg her audience to tearswith that classical lyric, '.Father, ohtather, come home with me now," onlyto find out at tho last moment that she
was to appear instead in "Card'inalLichclieu."
When she was fifteen, Minnie Mad¬dern appeared at the head of her own

company, starring for the first timem l<oggs Ferry." Then came "Ca-
price, one of her earlicst and greatestsuccesses. "In Spite of All" followedwith Richard Mansfield in her sun-Porting cast, and thereafter "Feather-bram, in which Wilton Lackaye washer leading man.
Her marriage to Harrison Grey Fiskeoccurred when she was twenty-three,and for three years after this sheIived in retirement, devoting her tal-ents to writing. Among the plays fromhei pen are "The Rose," played by thelate Felix Morris; "Not Guilty," ac¬cepted by the Kendalls; "Fontanelle "

played by the late James O'Neill andCountess Roudina," written in col-laboration with Paul Kestor.In 1893 Mrs. Fiske appeared as Nora
in Ibsen's "A DolPs House." Her suc-
cess in this role was so great that shedctermined to return to the stageIn her first tour as "Mrs. Fiske," sheused' "A DolPs House," "Cesarine,"Divorgons" and "Marie Delrouche"ln her second season she appeared inless, which quite took the countryby storm. After a series of otherplays she created the greatest role ofher career as Becky Sharp In thedramatization of Thackeray's "VanitvFair." '

J

Mrs. Fiske's famous study of a(laughter of the slums in Edward Sel-dons "Salvation Nell" constituted an¬other triumphant achievement.
<.f*ter.,Ml's- Fiske presented the publicwith still another group of sharply in-dividuahzed women with such plavs asHauptmann'a "Hanncle" "Mrs Bump-stead-Leigh," "Erstwhile Susan," Philin
*t««rf "Mr^e' Sand" and "Mi3' Nellyof N'Orleans." i

In "Thy Name Is Woman"

Not since Hamlet talked to the play¬
ers at Elsinore have the sccrets and tlie
fundnmentals of the nrt of acting been
so brilliantly disclosed as when Debu-
rau makes up his son for his old part
of Pierrot in the last act of "Debtirau"
at the Belasco Theater.
Although Shakeapearc started thc

discu3sion in the sixteenth century,
Jf&ncha Guitry'a continuation of it as

presented by David Belasco has the
fascinating freshnees of universal ap¬
peal.

It starts soon after Lioncl Atwiil, in
tho rolo of Debtirau, has asked that
his boy Charles be allowed to appear
as a new Deburau, a young Deburau.
Permission being finally granted, the
father begins to help Charles to get
ready to make his debut.
Says the great Deburau with enthu-

siasm: *

"Now. pny nttentlon if you please.
Get this flrmly flxert in your head,
Actlne'a us easy as shelling peap,
Jf.tell me now and tell m^ truly.
Are you nervous about to-nifjht?
Oh, of course, I know that you'll duly
Say that you are. But are you in a real

fright?"
"r-" «."Truly now, T rairt."
"Yes, I am, I'm terrifled."
"As he should be. lle's terrifled.
But that's our own affair.
The audlence doesn't want a ehare.
Hhako ln your shoes ln your dresulng

room,
Feel suro' you've forsrotten
Your part! That you'ie rotten
In what you remember. Turn so paleThat rouge won't redden you. Be cer¬

tain you'll fall.
Walk forth as a erimlnal walks to his

doom.
But once on the srr-ne.
Onco the rapa start to sound and thepurtaln to rii e
Let your frljfht fly away with it up to
Once you'ro over the brink,IC you must think of yoursHf at allthink
You're the greateat actor the world'sever seen.
Now, remember this, be sincereBut never be trite.
And never, oh, never

jj'ry to be or to seem.-too clever\\ hat you mean, when you dr> It, must
'" course he quite clear.And " ?»us( '.<¦¦¦" UUlte clear whatvou're ffolnfc to do.

anfaudience must always feel sure

Tet, when you do It, it must seem acci-dentally done.
That's nol so diiri6ult as it sounds.
,5 1,n eftccl quitc easy to getUhen an audlence is watchln's you.A.nd a plaj hangs on youAli- -and before forgetNever, on any grounds,Never play second to any one:Now as to our dumb show. always doWhatever cpfnes mosl naturally to youAn audienco isn't difficult'lo please; if you find them so, that'syour fauli.

4Bi!F Hart at Best in
His Picturization of
'O'Malley of the Mounted'
, /fe- Riese?/eld is a great admirerof William S. Hart. He ha« a great af-fection for the rugged motion picturestar, though the admiration is due pri-marily to Hart's work on thc screen.inere is a manlinesa about the West-
erner which captures even the mosturban cityite. Hart is a "man's
man and is admired by most men.the big Westerner is one of the «reatactors who cara.i out of the West andwhose vogue has increased instead ofdiminishcd.
There are many men who swear byHart. To the younger gencration he is

an idol, but to the okler goneration he
is tho epitome of all that is honorableand manly. Like the knights of oldwho fought for a lady's smile and b'ed
.or a dainty glove, Hart is the personi-lication of that romance which wasalive in thc West. . A hard hitter, awonderful horseman, a dead shot, he
represents the fearless and humane
pioneers who made the West one of the
gloriea of America.

It is for thc "oldtimers" who stilllike a bit of exciteraent and romance
that Hugo Riesenfeld especiaily pre-sents Hart whenever he can. Every-body likes Hart, but Mr. Riesenfeld. is
particularly keen to have the "old¬
timers," who remember Geronimo and
Sitting Bull and General Miles, have a
real thrill.
Hart is an experienced showman and

knows just what his millions of ad-
mirers want. His knowledge is based
on many years of work in pictures.He has learned the exact pcrcentagcof ingredienis.how much romance,how much 'fighting the quantity of
horsemanship and the necessary num¬
ber of shots to make it a real Hart pic¬ture. He writes his own stories to getthe exact quantities of each in properproportions.

Hart's newest screen production,O Malley of the Mounted," is fromhis own pen. Lambert Hillyer, whohas come to be a sort of right-handman to Hart, adapted the story to the
screen and djrected the production.One of the features of "O'Mallev ofthe Mounted" is that Hart plays tworoles.one a member of the Northwestpohce and the other as the same ofheer
cusguised as a cowboy and playing tha
game of bandits so as to worm thesecreta from the gang and capture amurderer. It is a combination of twoPlays.both the hunter and the hunted.A rodeo 13 an interesting and thrill-
ing bit of action. The wild ridingof steers and horses is always a bigSw*??6 of the annual circus and theWild West" shows which thc "old¬timers" always attend in the gUise ofamilts taking children to a show. Therodeo that Hart has woven into his
newest picture is an important part of
SJSr ?,tory' Ifc is at the rodeo thatU Malley seeks the slayer. The youthwas noted for horsemanship andO Malley cojnes to the conclusion thatit would be at the rodeo that he wouldbe a prominent iigurc.no rcaste*horseman can resist a rodeo.
"O'Malley of the Mounted" will bethe principal screen attraction at theRivoh Theater during thc week com-mencing to-day.

.-*

RIacktcsj and Kane Afnliated
J. Stuart Blackton and the* Arthur&. Kane Pictuia Gorporation will beassociated in the distribution through-out the United States and Ganada oftne .irst of the series of photoplaysfeaturmg Lndy Diana Mannerg. Com-modort Blackton. on Monday, announcedbiaassociation with the Arthur S. KaneItcturcs Corporatiou after the com¬pletion of the last detaila by whichthis oig Lnglish production will bedistnbuted throughout North AmericaA contract was signed Mondav be¬tween the Arthur g. Kane PicturesGorporation, representing GommodoreBlackton, and the Indcpendent KilmaAssociation, of CJh.icago, by which theasaoeiation will di^tribute this produc¬tion through ita afflliated member ex-changes m each territory.

"Lessons in Love" for (x>n8ianceIhe screen adaptation o? Douglasvnn?'y-S pll? "The Man i?rom To-vonto," a First National feature forGonatance.Talmadge, will be known asrft,-0JM> Love;' The picture (3 l^r.ct Withey production. Mr. Withevia now at work on "Weuding Bella," aPicturization of Ralisbury PFeld'a play

It's only that they won't stand blunder.
You must never leave thern wonderl*.What on earth it la you're St."

"That was your secret. One turn amthey knew." a

"It'.T a secrot any one> weicome toThelra for the gueealng. '

(Come a little cltfaer. >

Now, th" ordinary gesturea, the t«.
Klr," and 'Xo. sir,' ^

go v.roriK over. When yn«in '.xptfHslna;
thing elatoorate, first think If r!rh«Nothing hard in that. tBt-

(Quite still, now, don't move.)If you want to convey 'What a pretty
Think ii and do

omes to your head to doIt its madness or love.
That you're frightened or pleased that

your head'a in a -?hir!
Think. Uilnk hard. think lntenselyThat you are ln love or ln a. frigiitThen, when you can't keep still '««¦»JongT. *

Wh"n your feellnga grow strongerThan you, still hold yourself tens-lyAnd steep yourself in it
For the liulllonth jtart of a minutelet yourself go
And It'll come right.
Don't copy me.
I 'on't copy any one.
A professor
Of acting can only teach you hia fanit.
There may be or,'?
Or two tricks. To become the ponseaaor'Vt these.as simple aa turning sorner-saulte!
For i~xample.

Time passing.That'a for the-weather.
Make your cestures ami)l».Nov/, if you're at a crossingAnd Horo." one asks you the -way an*whether.
It's long, make it long, so very long, »nAnd that little gesture is a good sui-r)-'ii 'No.'

n (Jo it. politelv.
That's better )

ou'ro i"iiding a book or * tettwl-"t your eyes rest lightlyFor a Bhade of a second on every word.luclc in your hair a bit. lt'R unjtghtlyi'.oi. t play with your back
ro an audience, or their attention willslack.
That you cau't afford.

ach time that you playadd something new,While something you may>'i is less good, take away.And-.'ove your work.
Remember the aetor'* callingIs the fmest ln the world.
^ is something a little galllngv\ hen, with lip politely curied,And a supercillous ;;mirk,Tou are told to your face
That tli»> theater haa no placaAmong important things.I teil you it's an art
That has its springsln tlie heart
Of all mankind.
So, when the world's wiseacres allght 11

never mind,
And the triumph of triumph*. tn heidA whole house breathless, to mold
Them to tears or to laughter!Would I sell that power for a king'sRansom? Picture it now.
Tho curtaln iras risen.
For a moment after,
Silence. Row upon row
fco silent you'd nwear you could hear the

shakings
Of the earrings that bedlzen
That lady them.
Or the manager as he at)scond» wllh

your sharo
Of the evening'a takings.
All of a sudden you fllng
Across tiie foctiighta to them
Some triviai thing
'/'hat takt-s their fancy.
Then it he%lns.
A whisper. Then sway to a rliythm.KIrst it's only a smile that you can ce*
T.lke a ripple that is 1ust
Being raised by that tiny gustOf laughter. But the laughter will keep

grow insr
Till a gale of it is blowlng;
A gale that ppins
Away with it, amld the shtfnce it haa

broken
Tnto a thousand pieces, every tokea
Of dullness, of care,
>f trouble, C despair.
That's what they've come hoping for.
It isn't worth their while
To sit three hours in a theater on the

chance that you'll make them
smile.

Though, of course, there's credit la
making them smile.

But high renown
We leave to ih>- tra^edlans.
It's they who will always be called the

great acti

Odd, that ln this world it's only ei-
pedlence

For maaing folk miserable brings youlame.
Well, let them stie.k to it,That cold academical glory of thelraTheir temple of high art, we can't add

a touch to it.
Let ther.i look down
On you, call you a clown.
Let the great world negiect and forget

you. Who carcs?

It does the same
To all its other benefactore.
You get your pay and more than roar

pay
JfJV?1 /or,a little y°u draw the breathOf that glory that passes so ouloVly

away,
Popularity.
.Only ono thing is better, and that's toogreat a rarity.Iflyou tasted that life you need never> 1 e c t
Starved, till you've come to your floal
With death,
Ladles and gentlemen, my auccessor:"
A little later the drum of the barker

is neard outside the theater and theaudience hears him announco pistDeburau the great will give way to a
greater Deburau.a Deburau moreagile more funny, more tragio, 7hcnthe frigntened boy is pushe-1 uponthe stage and the father sees feimtriumph and hears the shouts aad thelaughter.
And at the end we see him standing.spirttually clated, the father. lpsfcadot the actor, watching as if in *drcam.so subtly and beautifully isthis scene hghted by Mr. Belawo-his son achieve his first succer.e.

. *-.w

Motion Picture Fams
Practically Served to
Molly Malone, She Says
Molly Malone, who has the, \ea£\ni

woman's part in George Ade'a ylevure,"Just Out of College," at the Capitolthis week, disproves all the thitgs that
are always being said to girls w\o wan1;
to go into motion pictures. There is
no need to dwell on those things.Every one knows them.that it is next
to impossible to get a part in the first
place and, when one does, it isn't any
good and it takes years of heartbreak-
ing struggle to become a l<
woman!; if one ever does! Whenever-Miss Malone reads all that, she maywell say: "Ia that so ?"
For she didn't ever ask for her first

Pftrt. It was offered to her.and on a
silver salver. so to speak. It happei ed
npt long ago that Miss Malone was
visiting some friends in Los Angelesand one day, as a iark, they went on Ui
supers" in a picture beir<£ made at

the Goldwyn studio. Something about
her attr&cted the attention of tnedirector.he felt she had that vwy
real, If sometimes indetinable, thingkriown as screen personality. So wh*Cthe seenas with the "supers" were tin
}?he<l. he asked Miss Malone if she'd
liktt to jotn the company. She'd neverconsidered it before, but in that mo¬
ment she knew she wanted more than
anything else to be a motion pictureactress. She said yes and she has been
working at rhe studio ever since.She gave a good acco'unr of hersrl?
in "Stop Thief" with Tom Moore, *nd
in "It's a Great Life." and then she w;n
chosen to play opposite Jack Pickfc" !
in George Ade's delightful comedy-


